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2. Pre-Requisites

Not established

3. Justification in the curriculum, relation to other subjects and to the profession
Not established

4. Degree competences achieved in this course

Course competences
Code Description
Prove that they have acquired and understood knowledge in a subject area that derives from general secondary education and is

cBot appropriate to a level based on advanced course books, and includes updated and cutting-edge aspects of their field of knowledge.

CBO3 Be gble t<? ga.ther and Proc?ess relevantinformation (usually within their subject area) to give opinions, including reflections on relevant
social, scientific or ethical issues.

CBo04 Transmit information, ideas, problems and solutions for both specialist and non-specialist audiences.

CBO05 Have developed the necessary learning abilities to carry on studying autonomously

5. Objectives or Learning Outcomes

Course learning outcomes

Description

Know how to plan and develop teaching proposals and projects related to different artistic fields.

Know how to analyse different artistic and cultural manifestations.

Develop the following competences through creative means: interpreting, arranging, composing, improvising and listening (analysing)
Apply the basic principles of musical language, vocally, instrumentally or through movement, in a practical way.

Understand the basic elements of musical language.

Know the appropriate usage of methodology and resources in the musical, artistic and visual teaching-learning processes.

Know the contents of basic competences of Music Education found in the curriculum of Primary Education

Additional outcomes



6. Units / Contents

Unit 1: Study and Practice of the main aspects of Musical Language.

Unit 2: Fundamentals of Musical Education and Didactics of Music in Primary Education. Main Methodologies.

Unit 3: The music curriculum for Primary Education and its development in Castilla-La Mancha

Unit 4: Practice of the basic elements of Musical Language.

Unit 5: Selected repertoire of songs, instrumentations, dances and auditions, including various styles and origins.

Unit 6: Repertoire of traditional games with musical content (rhythmic, melodic, corporal, etc.).

Unit 7: Didactic proposals for the exploration, expression, interpretation, improvisation and musical creation with the voice, the body, sound bodies and
instruments.

ADDITIONAL COMMENTS, REMARKS

Units 1, 2 and 3 correspond to the Theoretical Contents. Units 4, 5, and 6 correspond to the Applied Practical Contents. Unit 7 corresponds to Creative Practical
Content.

A e odules and Methodolog

Related Competences
Training Activity Methodology (only degrees before RD |[ECTS |Hours|As|Com|Description
822/2021)

This activity includes the

Class Attendance (theory) [ON- presentation and comment in class
SITE] Lectures CBO1 CBO4 CBOS 12 80| NI | the THEORETICAL CONTENT of
the subject.

This activity includes the
development of the PRACTICAL
CONTENTS of the subject.

Study of the THEORETICAL AND
PRACTICAL contents of the subject
and preparation of exercises and
tests. The requested tasks are
recoverable. Plagiarism will be
penalized.

Study of the THEORETICAL AND
PRACTICAL contents of the subject
and preparation of exercises and
tests. The requested tasks are
recoverable. Plagiarism will be
penalized.

THEORETICAL AND PRACTICAL
Evaluation Tests (individual and/or
group) on the contents of the subject.
This activity is recoverable.

Class Attendance (practical) [ON-
SITE]

=z

Practical or hands-on activites |CB03 CB04 CB05 1.04 26| Y

Writing of reports or projects [OFF-

SITE] project-based learning CB04 CB05 2.8 70( Y

Study and Exam Preparation [OFF-

SITE] Self-study CB01 CB04 CB05 0.8 20| Y

Final test [ON-SITE] Assessment tests CB01 CB03 CB04 CB05 0.16 4 Y

Total: 6/ 150
Total credits of in-class work: 2.4 Total class time hours: 60
Total credits of out of class work: 3.6 Total hours of out of class work: 90

As: Assessable training activity
Com: Training activity of compulsory overcoming (It will be essential to overcome both continuous and non-continuous assessment).

8. Evaluation criteria and Grading System

Continuous Non-
Evaluation System continuous |Description
assessment s
evaluation
Individual and/or group tests, ORAL and/or WRITTEN, through
Final test 40.00% 30.00% material or virtual means (Moodle) on the THEORETICAL-

PRACTICAL contents developed in the subject.Compulsory
and recoverable exam.

Assessment of the individual and/or group works and/or topics
Assessment of problem solving and/or case studies 40.00% 30.00% (Theoretical-Practical) elaborated by the students. Compulsory
and recoverable activities.

Assessment of the individual portfolio prepared by the students.
It must contain those tests requested during the course, both
individual and group, referring to historical-musical comments,
reviews, etc. Compulsory and recoverable activities.

Portfolio assessment 20.00% 40.00%

Total:) 100.00% 100.00%
According to art. 4 of the UCLM Student Evaluation Regulations, it must be provided to students who cannot regularly attend face-to-face training activities the
passing of the subject, having the right (art. 12.2) to be globally graded, in 2 annual calls per subject, an ordinary and an extraordinary one (evaluating 100% of
the competences).

Evaluation criteria for the final exam:
Continuous assessment:
Students must obtain a minimum score of 4 points out of 10 in each evaluation test. The subject will be passed provided that the final mark, the result of the
sum of the different tests, results in @ minimum mark of 5 points out of 10.



If any of the theoretical and/or practical tests are not passed, the student must be examined in the extraordinary call only for that part(s), keeping the other

grades and percentages for the extraordinary call and only once. For the instrumental practical tests, the students will be examined as a group.
Non-continuous evaluation:

Students must obtain a minimum score of 4 points out of 10 in each evaluation test. The subject will be passed provided that the final mark, the result of the

sum of the different tests, results in a minimum mark of 5 points out of 10.

Since an active methodology is applied focused on the students, those students who, for justified reasons, follow the subject in the non-continuous
evaluation modality must speak with the teacher during the hours set aside for tutorials and specify a work proposal that will include the Theoretical study of
the documentation for each topic and an adequate plan related to the activities that allow the development of the competences included in the Teaching
Guide.

If any of the theoretical and/or practical tests are not passed, the student must be examined in the extraordinary call only for that part(s), keeping the other
grades and percentages for the extraordinary call and only once. For the instrumental practical tests, the students will be examined as a group.
Specifications for the resit/retake exam:
The criteria of continuous assessment and non-continuous evaluation collected in the ordinary call will be applied.
Specifications for the second resit / retake exam:
The criteria of continuous assessment and non-continuous evaluation collected in the ordinary call will be applied.

9. Assignments, course calendar and important dates

Not related to the syllabus/contents

Hours hours

Final test [PRESENCIAL][Assessment tests] 4

Unit 1 (de 7): Study and Practice of the main aspects of Musical Language.

Activities Hours

Class Attendance (theory) [PRESENCIAL][Lectures] 6

Class Attendance (practical) [PRESENCIAL][Practical or hands-on activities] 4

Writing of reports or projects [AUTONOMA][project-based learning] 10

Study and Exam Preparation [AUTONOMA][Self-study] 3

Group 26:

Initial date: 26-09-2022 End date: 07-10-2022
Group 29:

Initial date: 26-09-2022 End date: 07-10-2022
Group 20:

Initial date: 26-09-2022 End date: 07-10-2022
Group 21:

Initial date: 26-09-2022 End date: 07-10-2022
Group 22:

Initial date: 26-09-2022 End date: 07-10-2022
Group 27:

Initial date: 26-09-2022 End date: 07-10-2022
Group 28:

Initial date: 26-09-2022 End date: 07-10-2022
Group 23:

Initial date: 26-09-2022 End date: 07-10-2022
Unit 2 (de 7): Fundamentals of Musical Education and Didactics of Music in Primary Education. Main Methodologies.

Activities Hours

Class Attendance (theory) [PRESENCIAL][Lectures] 6

Class Attendance (practical) [PRESENCIAL][Practical or hands-on activities] 4

Writing of reports or projects [AUTONOMA][project-based learning] 10

Study and Exam Preparation [AUTONOMA][Self-study] 3

Group 26:

Initial date: 10-10-2022 End date: 26-10-2022
Group 20:

Initial date: 10-10-2022 End date: 26-10-2022
Group 21:

Initial date: 10-10-2022 End date: 26-10-2022
Group 22:

Initial date: 10-10-2022 End date: 26-10-2022
Group 23:

Initial date: 10-10-2022 End date: 26-10-2022
Group 27:

Initial date: 10-10-2022 End date: 26-10-2022
Group 28:

Initial date: 10-10-2022 End date: 26-10-2022
Group 29:

Initial date: 10-10-2022 End date: 26-10-2022
Unit 3 (de 7): The music curriculum for Primary Education and its development in Castilla-La Mancha

Activities Hours

Class Attendance (theory) [PRESENCIAL][Lectures] 4

Class Attendance (practical) [PRESENCIAL][Practical or hands-on activities] 4

Writing of reports or projects [AUTONOMA][project-based learning] 10

Study and Exam Preparation [AUTONOMA][Self-study] 3




Group 26:

Initial date: 27-10-2022 End date: 08-11-2022
Group 23:

Initial date: 27-10-2022 End date: 08-11-2022
Group 20:

Initial date: 27-10-2022 End date: 08-11-2022
Group 21:

Initial date: 27-10-2022 End date: 08-11-2022
Group 22:

Initial date: 27-10-2022 End date: 08-11-2022
Group 27:

Initial date: 27-10-2022 End date: 08-11-2022
Group 28:

Initial date: 27-10-2022 End date: 08-11-2022
Group 29:

Initial date: 27-10-2022 End date: 08-11-2022
Unit 4 (de 7): Practice of the basic elements of Musical Language.

Activities Hours

Class Attendance (theory) [PRESENCIAL][Lectures] 4

Class Attendance (practical) [PRESENCIAL][Practical or hands-on activities] 4

Writing of reports or projects [AUTONOMA][project-based learning] 10

Study and Exam Preparation [AUTONOMA][Self-study] 3

Group 26:

Initial date: 09-11-2022 End date: 18-11-2022
Group 23:

Initial date: 09-11-2022 End date: 18-11-2022
Group 20:

Initial date: 09-11-2022 End date: 18-11-2022
Group 21:

Initial date: 09-11-2022 End date: 18-11-2022
Group 22:

Initial date: 09-11-2022 End date: 18-11-2022
Group 27:

Initial date: 09-11-2022 End date: 18-11-2022
Group 28:

Initial date: 09-11-2022 End date: 18-11-2022
Group 29:

Initial date: 09-11-2022 End date: 18-11-2022
Unit 5 (de 7): Selected repertoire of songs, instrumentations, dances and auditions, including various styles and origins.

Activities Hours

Class Attendance (theory) [PRESENCIAL][Lectures] 4

Class Attendance (practical) [PRESENCIAL][Practical or hands-on activities] 4

Writing of reports or projects [AUTONOMA][project-based learning] 10

Study and Exam Preparation [AUTONOMA][Self-study] 3

Group 26:

Initial date: 19-11-2022 End date: 28-11-2022
Group 20:

Initial date: 19-11-2022 End date: 28-11-2022
Group 21:

Initial date: 19-11-2022 End date: 28-11-2022
Group 22:

Initial date: 19-11-2022 End date: 28-11-2022
Group 27:

Initial date: 19-11-2022 End date: 28-11-2022
Group 28:

Initial date: 19-11-2022 End date: 28-11-2022
Group 29:

Initial date: 19-11-2022 End date: 28-11-2022
Group 23:

Initial date: 19-11-2022 End date: 28-11-2022
Unit 6 (de 7): Repertoire of traditional games with musical content (rhythmic, melodic, corporal, etc.).

Activities Hours

Class Attendance (theory) [PRESENCIAL][Lectures] 4

Class Attendance (practical) [PRESENCIAL][Practical or hands-on activities] 4

Writing of reports or projects [AUTONOMA][project-based learning] 10

Study and Exam Preparation [AUTONOMA][Self-study] 3

Group 26:

Initial date: 29-11-2022 End date: 09-12-2022
Group 20:

Initial date: 29-11-2022 End date: 09-12-2022
Group 21:

Initial date: 29-11-2022 End date: 09-12-2022




Group 22:
Initial date: 29-11-2022 End date: 09-12-2022
Group 27:
Initial date: 29-11-2022 End date: 09-12-2022
Group 28:
Initial date: 29-11-2022 End date: 09-12-2022
Group 29:
Initial date: 29-11-2022 End date: 09-12-2022
Group 23:
Initial date: 29-11-2022 End date: 09-12-2022
Unit 7 (de 7): Didactic proposals for the exploration, expression, interpretation, improvisation and musical creation with the voice, the body, sound bodies
and instruments.
Activities Hours
Class Attendance (theory) [PRESENCIAL][Lectures] 2
Class Attendance (practical) [PRESENCIAL][Practical or hands-on activities] 2
Writing of reports or projects [AUTONOMA][project-based learning] 10
Study and Exam Preparation [AUTONOMA][Self-study] 2
Group 26:
Initial date: 12-12-2022 End date: 22-12-2022
Group 21:
Initial date: 12-12-2022 End date: 22-12-2022
Group 22:
Initial date: 12-12-2022 End date: 22-12-2022
Group 27:
Initial date: 12-12-2022 End date: 22-12-2022
Group 28:
Initial date: 12-12-2022 End date: 22-12-2022
Group 29:
Initial date: 12-12-2022 End date: 22-12-2022
Group 20:
Initial date: 12-12-2022 End date: 22-12-2022
Group 23:
Initial date: 12-12-2022 End date: 22-12-2022
Global activity
Activities hours
Class Attendance (theory) [PRESENCIAL][Lectures] 30
Class Attendance (practical) [PRESENCIAL][Practical or hands-on activities] 26
Writing of reports or projects [AUTONOMA][project-based learning] 70
Study and Exam Preparation [AUTONOMA][Self-study] 20
Final test [PRESENCIAL][Assessment tests] 4

Total horas: 150
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