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1. General information

Course: AUDIOVISUAL DIRECTION Code: 16522
Type: CORE COURSE ECTS credits: 6
401 - UNDERGRADUATE DEGREE PROGRAMME IN AUDIOVISUAL

Degree: COMMUNICATION Academic year: 2021-22
Center: 12 - FACULTY OF COMMUNICATION Group(s): 30
Year: 3 Duration: First semester
Main language: Spanish Second language:
Use of additional English Friendly: Y
languages:
Web site: Bilingual: N
Lecturer: AZAHARA CANEDO RAMOS - Group(s): 30
Building/Office Department Phone Email Office hours
number
Despacho FCOM 2.06 [DPTO. EN CONSTITUCION Azahara.Canedo@uclm.es
Lecturer: RAQUEL GOMEZ ROSADO - Group(s): 30
Building/Office Department Phone Email Office hours
number
FCOM 2.11 DPTO. EN CONSTITUCION Raquel.GomezRosado@ucim.es schedule of sessions with teaching staff will be posted
later in the Faculty website.

2. Pre-Requisites

Students should have a basic knowledge of Audiovisual Language (shots, movements, etc.) , Basic technical training in Image and Sound, And if possible,
students should feel familiar with the paperwork of audiovisual production: Planning, "story-boards", work plan, breakdowns, etc.

3. Justification in the curriculum, relation to other subjects and to the profession

Audiovisual Production belongs to the Production and Editing subject, within the Audiovisual Projects module. The subjects of this module provide specific
knowledge on audiovisual production, design, directing, post-production and editing, content, therefore, essential for the communication professional. Students
will acquire the knowledge and skills necessary to execute an audiovisual project and ultimately turn it into a market product. It is therefore a strategic subjectin
the study plan as it provides the student with training in audiovisual production techniques from the project's origin to its completion. Audiovisual Production
seeks to delve into the notions learned in Audiovisual Narrative, through practical exercises focused on solving small stagings.

4. Degree competences achieved in this course

Course competences
Code Description
Apply knowledge to the craft or vocation in a professional manner and possess the skills to develop and defend arguments and solve

CcBO2 problems within the field of study.

CB04 Convey information, ideas, problems and solutions for both specialist and non-specialist audiences.

CBO05 Develop the learning skills necessary to undertake further studies with a high degree of autonomy.

CE21 Apply the different audiovisual technologies and formats according to their expressive properties.

CGo2 Develop creativity to take risks in the definition of research or creative topics from an innovative perspective that contributes to the
knowledge, interpretation or development of audiovisual languages and/or formats.

CCo3 Use the t.>asi‘c tools of information and communication technologies necessary for the exercise of professions linked to audiovisual
communication.

cGo4 Expose the results of academic work in writing, orally or by other means, in accordance with the canons of the communication
disciplines.

CGO05 Know the constitutional values, ethical principles and deontological rules applying to audiovisual communication.

cGo7 Acquire the ability to work in a team, face collective challenges and cooperatively solve problems, respecting the diversity of the
participants and of their contributions.

CTO1 Learn a second foreign language.

5. Objectives or Learning Outcomes

Course learning outcomes

Description

Understand the evolution of the different genres of discourse and their specific languages as well as know the relevant authors or schools of thought.
Understand consumption patterns in mass and digital media through social research and audience studies.

Explore the technical and expressive possibilities of the moving image and interactive digital media.

Identify the necessary requirements for the creation of innovative and creative audiovisual content, as well as know and evaluate the processes and techniques
of audiovisual formats.

Handle technological tools appropriately in the different phases of the audiovisual process in order to express themselves through audiovisual discourses.
Handle the basic tools and techniques of audiovisual production and editing to apply them to the production of content.
Achieve the minimum skills to distinguish audiovisual journalistic genres and to write and produce audiovisual pieces.



6. Units / Contents

Unit 1: Fundamentals of audiovisual production.
Unit 1.1 Fragmenting space and time.

Unit 2: Elements of language, continuity and narrative structure.
Unit 2.1 Basic notions of editing.

Unit 3: Direct sound recording operations, voice over, editing operations and sound mixing.
Unit 3.1 Sound as a narrative element.

Unit 4: Image operations: complex an simple Shots, static and moving camera operations.
Unit 4.1 Basic principles in the direction of actors. Staging. Blocking.

Unit 5: Shooting Plan: technical documentation.

Unit 6: Journalistic information and essential elements of audiovisual narrative discourse.
Unit 6.1 The mobile unit and operations with light equipment.

Unit 7: TV production.
Unit 7.1 Camera Control
Unit 7.2 Image mixing

Unit 7.3 Electronic titling and transitions.

Related Competences
Training Activity Methodology (only degrees before RD |[ECTS [Hours|As|Com|Description
822/2021)
Class Attendance (theory) [ON- ) ) CE21 CG02 CG04 CG05
SITE] project-based learning CTo1 0.88 22 N
Class Attendance (practical) [ON- . ) CB02 CB04 CE21 CG02 )
SITE] project-based learning CG03 CG04 CGO7 0.4 10| N
) CB02 CE21 CG02 CG03
Field work [ON-SITE] Group Work CG05 CGO7 0.4 10/ Y| N
Group tutoring sessions [ON-SITE] |Case Studies CB04 CG04 CG05 CG07 0.56 14/ Y| N
Final test [ON-SITE] Combination of methods CBO05 CE21 0.16 4 Y Y
2:.":_;3]/ and Exam Preparation [OFF- Assessment tests CB02 CB05 1.08 27 N -
Self-study [OFF-SITE] Cooperative /Collaborative g0, 024 6/ N| -
Learning
Practicum and practical activities
report writing or preparation [OFF- |project-based learning CB04 2.28 57 Y] N
SITE]
Total: 6/ 150
Total credits of in-class work: 2.4 Total class time hours: 60
Total credits of out of class work: 3.6 Total hours of out of class work: 90

As: Assessable training activity

Com: Training activity of compulsory overcoming (It will be essential to overcome both continuous and non-continuous assessment).

8. Evaluation criteria and Grading System

. Non-
. Continuous . o
Evaluation System continuous |Description
assessment L
evaluation
Fieldwork assessment 66.00% 60.00% Alternative gxer0|ses will be created to perform individually for
the extraordinary call
Final test 20.00% 40.00% Mixed test.
Practicum and practical activities reports assessment 14.00% 0.00% The attitude and ability to resolve during the practice in class.
(or as homework)
Total:) 100.00% 100.00%

According to art. 4 of the UCLM Student Evaluation Regulations, it must be provided to students who cannot regularly attend face-to-face training activities the
passing of the subject, having the right (art. 12.2) to be globally graded, in 2 annual calls per subject, an ordinary and an extraordinary one (evaluating 100% of

the competences).

Evaluation criteria for the final exam:

Continuous assessment:

The final grade will result from the weighted average of the different grades obtained in each of the assessable activities.

Any student may change to the non-continuous assessment mode as long as she has not participated during the class teaching period in assessable
activities that together account for at least 50% of the total assessment of the subject.
If a student has reached that 50% of assessable activities or if, in any case, the class period has ended, she will be considered in continuous evaluation
without the possibility of changing the evaluation modality.

To pass the subject through the Continuous Assessment model, it is necessary to pass each of its parts separately with a minimum of 4, and as long as the
average between the practical part and the theoretical part is equal to or greater than 5.

This planning may be adapted and undergo slight modifications in the event that any extraordinary measure related to the health pandemic of COVID-19 is
undertaken. However, even in an unforeseen scenario, an attempt will be made to maintain the evaluation percentages with the maximum fidelity to what is

indicated in this guide.
Non-continuous evaluation:



It will conform to the same tests and evaluation criteria as continuous evaluation. Adapting the type of exercises so that they can be developed individually. It
is important to contact the teacher in advance of the final test, the deliveries of the audiovisual exercises should be done in parallel to those proposed in
continuous evaluation. A final joint delivery can be negotiated ... but requires communication with the teacher to inform them about these exercises in
advance.

This planning may be adapted and undergo slight modifications in the event that any extraordinary measure related to the health pandemic of COVID-19 is
undertaken. However, even in an unforeseen scenario, an attempt will be made to maintain the evaluation percentages with the maximum fidelity to what is
indicated in this guide.
Specifications for the resit/retake exam:
All compulsory training activities will be recoverable.
For this, in the extraordinary call the same tests will be carried out as in the ordinary call with the same evaluation criteria. That is to say: elaboration of a series of
audiovisual exercises, which test skill and knowledge of the medium together with the necessary documents for its previous execution and communication with
teams. And a final test, according to the percentages provided for in the ordinary.

In case of suspension, and if any of the parties have been approved, the note of the approved party will be kept for the Extraordinary Call.
Specifications for the second resit / retake exam:
The same as in the ordinary call, taking into account that it will be an individual work.

9. Assignments, course calendar and important dates

Not related to the syllabus/contents

Hours hours
Field work [PRESENCIAL][Group Work] 10
Group tutoring sessions [PRESENCIAL][Case Studies] 14
Final test[PRESENCIAL][Combination of methods] 4
Study and Exam Preparation [AUTONOMA][Assessment tests] 27
Self-study [AUTONOMA][Cooperative / Collaborative Learning] 6
Practicum and practical activities report writing or preparation [AUTONOMA][project-based learning] 57
Unit 1 (de 7): Fundamentals of audiovisual production.

Activities Hours
Class Attendance (theory) [PRESENCIAL][project-based learning] 4.5
Class Attendance (practical) [PRESENCIAL][project-based learning] 1.5
Group tutoring sessions [PRESENCIAL][Case Studies] 2

Teaching period: 2 weeks

Unit 2 (de 7): Elements of language, continuity and narrative structure.

Activities Hours
Class Attendance (theory) [PRESENCIAL][project-based learning] 1.5
Class Attendance (practical) [PRESENCIAL][project-based learning] 1.5
Group tutoring sessions [PRESENCIAL][Case Studies] 2

Teaching period: 1 week

Unit 3 (de 7): Direct sound recording operations, voice over, editing operations and sound mixing.

Activities Hours
Class Attendance (theory) [PRESENCIAL][project-based learning] 4
Class Attendance (practical) [PRESENCIAL][project-based learning] 1.5
Group tutoring sessions [PRESENCIAL][Case Studies] 2

Teaching period: 2 weeks

Unit 4 (de 7): Image operations: complex an simple Shots, static and moving camera operations.

Activities Hours
Class Attendance (theory) [PRESENCIAL][project-based learning] 3
Class Attendance (practical) [PRESENCIAL][project-based learning] 1
Group tutoring sessions [PRESENCIAL][Case Studies] 2

Teaching period: 1 week

Unit 5 (de 7): Shooting Plan: technical documentation.

Activities Hours
Class Attendance (theory) [PRESENCIAL][project-based learning] 3
Group tutoring sessions [PRESENCIAL][Case Studies] 15

Teaching period: 1 week

Unit 6 (de 7): Journalistic information and essential elements of audiovisual narrative discourse.

Activities Hours
Class Attendance (theory) [PRESENCIAL][project-based learning] 3
Group tutoring sessions [PRESENCIAL][Case Studies] 1.5

Teaching period: 1 week
Unit 7 (de 7): TV production.

Activities Hours
Class Attendance (theory) [PRESENCIAL][project-based learning] 3
Class Attendance (practical) [PRESENCIAL][project-based learning] 45
Group tutoring sessions [PRESENCIAL][Case Studies] 3
Teaching period: 3 weeks

Global activity

Activities hours
Field work [PRESENCIAL][Group Work] 10

Group tutoring sessions [PRESENCIAL][Case Studies] 14




Class Attendance (theory) [PRESENCIAL][project-based learning] 22
Class Attendance (practical) [PRESENCIAL][project-based learning] 10
Study and Exam Preparation [AUTONOMA][Assessment tests] 27
Final test [PRESENCIAL][Combination of methods] 4
Self-study [AUTONOMA][Cooperative / Collaborative Learning] 6
Practicum and practical activities report writing or preparation [AUTONOMA][project-based learning] 57
Total horas: 150
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